The language of the Seika

By Peter Yonge (OMF International)
Introduction

For the student who has been learning modern Japanese and has begun to gain
confidence in everyday communication, the experience of attending a Japanese
church and singing the traditional hymns can be quite disturbing. The tunes are, by
and large, familiar, but the text? I+ may seem at first fo be a string of
unconnected syllables, not obviously related to the language taught in the lessons.
In time, probably, certain key words will begin to stick in the memory, and the text
of some common hymns may start to come naturally; but for many of us, the actual
meaning of many words and phrases, let alone the unusual behavior of the
grammatical structures, can remain a mystery.

How did it get this way?

We might as well ask the same question of our English hymns and their language.
Many of us who attended church from childhood will remember wondering about
phrases like “laud and magnify” or “transports of delight,” and then of course there
are all the thouand thee forms to get used to, plus the special grammar permitted
in poetic language. Even favorites like "Amazing Grace" contain uncommon words
like "wretch” or completely archaic ones like " foi/s and snares” (to//in this sense
means a net for catching birds or animals).

It all comes from the feeling - shared by nations all over the world - that in
matters of language, old is best. Hymns are poetry, and poets have always written
with the example of earlier generations in mind. There may be some innovations,
but many old word-forms stay around in literature for centuries after they have
ceased being used in common speech. The use of tAou for the second person
singular, for example, passed out of general use in southern parts of England in the
late 1500s, but was kept in the King James Version of the Bible published in 1611
and thus gained a special status as "holy” or "reverential” language. Poets continued
to use it into the 20™ century, and there are still people who use thou in prayers.

In the case of Japanese, what we have in the hymn-language is essentially the style
of Japanese which was established as "fine" or "formal” language at the time when
the first full Bible (the Bungotai Bible) appeared - that is, the late 19™ century.
Bungotai (Xi&1K) means “literary form" and that is what the earliest hymns were
translated info... and all later ones followed the same pattern. Consider the fact
that many of the hymns in the Se/ka, at least, were new, original translations made
in the 1950s (others came out in the 1930s and were reissued in 1958), and you will
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see how persistent a style can be. For the sake of contrast, you could look at Seika
numbers 648 - 688, which were translated by the same person (Nakada Ugo) but
into modern Japanese for the use of children: note after each hymn title the kanji

(A) for BEE (koogo), meaning “colloquial language.” It should, perhaps, be noted
that in most cases the classical language turns out shorter (in syllable-count) than
its modern equivalent, and is therefore more convenient for fitting into the
Western tune; this may have affected the translators’' choice to keep to the old
style.

So what is this hymn-language? It is not, strictly speaking, "ancient Japanese"” or
even medieval Japanese, although some of its features derive from the grammar of
several centuries back. We might want to call it "literary-early-modern Japanese”
or something like that. (Bear in mind that even Shakespeare's language still counts
as “early-modern English,” not Middle English, which is much more difficult!)

In case it seems too much of an effort o remember the extra words and
grammatical features presented here just in order to understand hymns, do bear in
mind that the language involved is not limited to hymns. You will certainly encounter
it sooner or later in proverbs, poetical quotations and other traditional sayings; in
fact, once you start looking for it, you may be surprised how many situations the
classical language appears in.

For the purposes of this brief manual we are taking a two-sided approach:

@ A section on Grammatical features covering the special characteristics of
adjectives, verbs, and the use of some particles.
@ A vocabulary list arranged alphabetically like a romanized dictionary.




Grammatical Features

Under the heading of grammatical features, we will be dealing mainly with archaic
forms of endings in adjectives and verbs.

Note: unless otherwise marked, examples are drawn from the Seika, with hymn and
verse number; English equivalents have been kept very literal.

Adjectives

You may have noticed that adjectives in hymns never end in a simple L) as in 20>
or L LY. Typically they end in & instead, but if you look closely you will find that
this form appears when the adjective is before the noun, whereas after the noun
(less common in hymns) it has a L ending (in grammar, we call such adjectives
attributive and predicative respectively). Examples:

Attributive

WEKEDLD (WERZEY) the best things (89 v3)
SNEHDCH (REMHMEH) (his) deep grace (89 v3)
KAEPH (BREM) the black darkness (168 v2)
EhEhhdh (BEEMNE) my weak body (244 v1)

Predicative

AZZADLWSLIDHLEEFPTL (A TRDTFEDL EIFRL) itis peaceful at
the foot of Jesus' cross

FTRTHOFL (FRTXKL) everything is at peace (476 refrain)

LBYIZGESEREL (BIZHDHEHRL) it's OK evenif it turns to dust (238 vi1)

Note that the same rules apply to the word ZiL> (there) is not which is an
adjective in form even though it is a verb in its function.

OCHDHADBSEWS EMGEL (BADEEEE S L) there is nothing to say
but that it is a work of grace (229 v3)

FhhiEEH CENESH) abody with no defilement (118 v4)

SAURBETKEHL (BELEFREIEGL) thereis no night without praise (232 v3)

There is the same pattern with the word <& - XL ought to, must which does not
have a modern equivalent ending in L\ but which is still used in the X & form in
modern speech (e.g. T X&E L EM > 1= I shouldn’t have gone).

LWDMZEZEIREFECEHY LY (LWDITEREZRESFHY LE) whatever things there
may be to fear (/it. things which ought to be feared) (347 v1)

WM THT HRE (LWITESDRE) how should it be forgotten? (524 v1)

[FHREML He is to be praised (711 v1 and many other places)

FHMNZERL (S5~ L) weare due to be raised (171 v4)



CWZEDIFTARL (HEWLEZRT L) itis sure to leave regret (304 v1)
(In the bungotar prayer book of the Japanese Anglican Church, used till the late
1980s, the invitation Let us praywas Hn 5 L\DHL (HoHfHL) )

The Classical Japanese verb differs from its modern counterpart in several ways.
There were, for example, a number of verb endings available to the classical poet
which have now passed out of use, while a few of the present-day verb forms turn
out to be relatively recent developments, and do not occur in hymns at all. It will
not be possible here to deal with every possible stylistic variant, but we will try to
cover the major patterns which affect our understanding of a hymn text.

-T endings

The "T" ending functions in the same way as in modern Japanese. The only thing to
note about it is the much simpler method of attaching it to the verb: where the
modern verb has a set of patterns (-T,-ULVT,-WLVT,-27T,-AT,-LT)varying
according to the "stem” (the ending of the “dictionary form" of the verb), the
classical language simply added -/te in place of -vin each case. Thus we have:
U5 E Tinstead of U5 WLVT, from U5 < (BK)

MHT  instead of ™o T, from M2 (D)

Bl Tinstead of 1> T, from &L S (B )

YT insteadof &o7T, from &% (£5)

LYT insteadof LoT, from L% (%15)

..and so on. Though the same rule applies, a -9~ ending gives the same result as
today, thus &9 forms & L T. or (% F forms (7% L T.

The group of verbs ending in -eru also shows no difference from the modern form:
L EDT (B EH D) EANT (EH N B) and the same goes for -iru verbs of that
type: # T (#B) H#BET (H#5 D).

Past Tenses

Modern Japanese simply adds -7= to the verb stem, following the same patterns as
with -T. This verb form, however, does not appear in hymn language at all. In its
place there are at least four different past tenses! Fortunately, we do not need to
work on the fine distinctions as such; if we just recognize them and know that they
are past, that is all that is really necessary. Examples, with Seika number and
verse:

L _ending (the most common past form)

96 - 4 26N L H®D things which have been made
155-1 HYLBEDELHIT the appearance of what he used to be



155 -3 bHh#ZEATICPIZAL I have yielded myself into your hands

157 -1 LWHESBLDETHENIZZ L with what have you answered?
1581 +FZEIIHMY LEA IR the Lord Jesus who was nailed to the cross
1681 EHMNZYLL&KSYDE the victorious Lord who has risen

17 2refr. eEHL FIZHE L he has defeated death and the Devil

1= Y ending (gives an intensified past sense)

157 -2 hHh3FTHY I have completely given up

1682 ZFIFECIEYBLANTY death's sting has been snatched away
1712 HLIZOMEL VAL HETY the Kingdom's gate has opened wide
1721 [FADEMIFS2L601Y (utterly) buried in the grave
525-1 &&YZtEY T have really come to understand

Ft Y ending (honorific past, always refers to the Lord)

85 -3 HEHATRZEIED2hH LEHEY He has sent Jesus, the Son
1682 [FoWEHY < A5EFOH He has driven away the black darkness
171 -4 ZHIEINCSIZ SEMNBEFEHEY the Lord has won the battle
309 1 ML O2MAIEEHEY God, who is on your side, has come.

¥ ending (a poetic past form)

4931 VDELELFEL¥H He has drawn me (to Himself)

498 -2 FERFMHYT S51=&% Y 8 weeping has changed, and become a
song

This ending is prominent in the Christmas carols, with "(Jesus) has been born”

expressed as D Ens, Hhsh, HhFE LKA, etc.

Other past forms

1333 MEIEEEENY The victory has been decided

184 -1 MECHIZLM=NY it has come as far as the gate

184 -3 ZM&EEFENY that time has come close

1951 WEFEFTLLHEIY L #S5HFDEZ & the truth of the Word, which I did
not know till now (past of the -&'8 negative, see below)

In view of the fact that these various past tenses offer a choice of one, two or
three syllables, we may suspect that the task of fitting into the poetic meter has
influenced the translators’ choices in some cases.



Negation

The modern negative endings with -7 LY or & A do not occur in hymn language;
instead, there are mainly forms with -9~ and with -C.

The ¥ ending is still in use today, in a more limited way. We meet it in sentences
like T £ EF(ZIFXLr %L "T can't just do nothing” or phrases like B4 $
"without thinking" and &9 “without seeing.”" This usage occurs in classical language
too, but -9 can also have the general sense of “not."

853 MRDL LAY cannot be fully expressed

1581 [FFEhD H< &N BT honor is no different from rubbish

187 -1 #FTOHETDIFLMITF don't you see the morning star?

L endings:

96 -3 =< 5 L there is none like it

1582 WLWWESHEDITH S 2 AFS5 DL my heart is not moved by anything

4933 VESLKBEDOLELYDOMNHAHZ% is not able to separate me from the
Lord

(& 5 L can be stronger in sense than 7& L, though both mean “there is not")

There is a -T ending, similar to modern -7\ T “not doing..."
486 -2 S-HTHAHE should we go without singing?
5 3 9refr. #%BHEZAHIZIEL 5T not relying on what you see

-F with &4 is like modern L% < T4 “even if... not"
2761 WiEfz##F EH KL it's fine even if I don't see the other side
5391 @MZzdtH#TFLENT &L evenif I see or hear nothing

The ending -8 is used when a verb comes before a noun to form a relative clause
"(someone) who does nhot..."

1582 F+FEDOEMNMIIFFEFIYDHLMHA I, who have no pride but the cross
245 -2 EMH<DLzHDHHH I, who have no other hiding place
5252 ZDFILWHLLLHEHD those who do not know this Savior

There are a few other occasional variants, such as:

273 -2 BLSHIZTENZSHEFILEDL Y F there is no time when I miss out on
grace

486 -4 S51=DFX% (our) song hever ends (the -&& ending is more
common in other classical writing.)

487 -1 HLHHAHAEESTILf the Lord of grace were not there  (This is
the negative conditional of ¥ 9, an honorific verb "to be.”)



Conditional verbs

In modern Japanese, the endings -eba and -tara both express the sense /f or when.
The second of these is a later development, so only the first form appears in
hymns; however, it is usually -aba rather than -eba.

99 -4 EZEDHEELLIE when the eternal morning comes

244 -2 podE. FLbE. if we are thirsty.. if we lose our way...
315-3 FYRFIZHBIE if weare in Christ

428 -1 <YL if (you) go through into it

500 -1 F&&blzHWEL if we walk with the Lord

The -edo ending

While the word 71 & (or 1T £ ) is familiar in the sense of "but” or “*however,”
we should realise that this is actually a remnant of a classical verb form in which
the ending -edo added the sense of “although” to the verb itself.

96. 3 LHAAHAINZZEHAED AL though (our eyes) do not see your glory
309 -2 K bPHAELZEEEAE though darkness covers the sky

486 -2 52 XTVEIEHNE although there are people who refuse to sing
450 a//l L%s%ZA4%E though we are not able to know

Causative verbs

The -&t % ending used today for "make somebody do something” occurs in hymns

in the same way; but alongside it is another form with -L &

1953 OB BEUYS EETOEDLY AGLIAHSHE DEEALO-FER
release my lips and cause them to sing; make me declare your wonderful grace.

The -A ending

Verbs ending in -As occur frequently in the hymns. The meaning is roughly
equivalent to the modern exhortation LE L & 3 "letus..." or to the ¥4 TL & 5
type of future tense.

257 -3 WEHAT=1=A the fire will burn up

2712 ZFETLLDIFEA why should we make excuses?

2763 L\OLDHEIEVBITA life's morning will open up

2913 HDnolXIFEHA let us praise

3034 MNES3F=ANLKELIZVUMNA the victory song will resound high in
the sky

309. 2 (GAHhEZE) hHIELTHA 6od will quieten the wind and waves

309 -3 Hf=FHALI-SH5%ZA mysoul will gain satisfaction

315. 3 #LbhUEDRIZTDIKS% XA wewill gain (the privilege of)
perpetually continuing our fellowship

The following forms also express the sense "let us..."



855 ALHRDLELHZEZLOUETAHL let us wait in patience for the day His
will is done

1001 HborklZ.2ZrFhHhnt=FL Tl have (let me have) a new heart

1002 HIAZWLWIENFEL let's hear His voice

Verbs ending in -eru (and -iru)

If you look up the verb %% in a dictionary, you will find that it can be read Z % or
2 %. It seems that, historically, this verb has been involved in a process of
forming endings for other verbs, including many of those which now end in -eru.
The consequence for classical Japanese is that verbs which are familiar with -eru
endings (and a few with -/rv) often appear either with an -urv ending instead, or in
a short form without this element at all. This feature is not 100% consistent; like
other items, it may depend on the requirements of the poetic meter.

Examples with -uru, including some verbs in the passive:
Mhdd (hbhd) $<0bdb (F<Pad) 2DKb (DI/1&) BL%H (&H
B) HEDBD (BEAB) ENbDd (LHINB) T35 (FT~X8)

Examples with short endings:
30 (TS ©Id (PThd) LK (5F8) BE (¢dhHd) Hhd
(GAHNhB) bET (LEHB)

Examples of -/ruverbs:
#72 for A5 5 and LM< for 0V EB.

Potential verbs

Another situation in which an -ervending is common in modern Japanese is the

"potential” form expressing the sense can, be able toas in K& % “(I) can read” or

H & IF 5 “(I) can swim.” Even in modern language there are times when -uru

replaces -eru or -rareru for this form, as in %Y 5 % (alongside % Y Z %) for "(it)

can be" or NMADYZ 5 % (alongside AN Z 51 B) for “(we) can think".

In hymn language the -urvending is preferred for affirmative verbs, but an -e-

vowel still expresses potential in other forms:

2733 EnWEEES5H<HDIVEE who is able to cut the thread of
grace?

3151 V&ED2DMNELELY 557 weare able to become one family

2571 TZIZAHBLAZA Tllbeable to defeat the enemy

257 -1 &OHLLIZEEZHBAF T, who cannot stand against the world's
storms

2761 VEBHBLAAELAIL if I can just take one step

Extra particles
You may hotice occasions when grammatical particles like I&, A%, and % are omitted
in hymn language without affecting the meaning. There are also times when extra




particles are inserted: for example, the poetic A 7 which comes at the end of a
sentence and can have an emphatic sense as in [FLXEM 7% "He is (indeed) to be
praised.”

Also common are Z and [T (especially %), which come after individual words and
may possibly have an emphatic sense, but often seem more to ensure the right
syllable count rather than adding any real meaning.

257 -1 HA5TOHELZIE HHAWLZ EHEA Tl make my home in His arms
261 -1 ZZR%[EHHET blending our voices together

263 all HULWSEFZ HGh#EIL cause me to me love you

392 -2 D#HZEEENMLT committing sin

184 -1 [FIEHL T EEFF-5 the bridegroom has come

199 -3 PHIEHDEASNKEI-HA#T BT in the darkness the heavenly fire
shines on the people

291 -2 (DMDHF) BOLKICIF ZFITEZFT God is near in the night of
distress

3032 EMNTVOTv/ND ZZZUVUKL don't you hear? The trumpet's voice is
sounding

That last example also shows the particle -%° expressing a question. See also:
187 -1 #FTRHEDIFLAIT don't you see the morning star?

...but -4 can also indicate a command:

159 -3 HBIFL WESZE W% 5 E% look up at the Lord, with thorns
on His head!

184 -2 ZIFH 57T X% listen to the singing voices!

However, it is usually -& which forms commands:
184 -1 =K. OIEHLH L wake up, the day is near!
484 -1 fzt=Z& ¥< UL LA T X% praise the Savior Jesus!

Conclusion

There are a lot more details to be found among the various hymn texts in the Seika
and the Sambika - and still more in the vast treasury of classical literature, even if
we only see the fragments which surface in the form of proverbs and quotations.
The Japanese language has a long, rich history. I+ may be that churches will make
increasing use of modern worship songs, but the classical hymns will never
disappear entirely, any more than they have in English. They have expressed the
faith and devotion of generations, and with a little effort on our part we, too, can
use them to sing our own praises to our Savior.



Vocabulary List

Notes:
Arrangement is alphabetical, based on the romanized form in column one.

Not all these words are really archaic; some have been included because they are
uncommon or highly formal in modern Japanese but are more prominent in hymns.
There are also some which may look familiar, but have a specialized sense in hymn-
language (e.g. ashrta and yuube just mean "morning” and “evening,” rather than
“tomorrow" and “last night"). The list is not exhaustive; however, if you cannot find
a word here it would be a good idea to check a regular dictionary next, in case the
word in question turns out to be current Japanese after all. When doing so,
remember to make allowances for the changes of ending, etc., mentioned in the
grammatical section, and see the extra note after the vocabulary list.

The words included are not all equally common in hymns. Occasionally, you may find

some of these words used in modern worship songs as well as in classical-style

hymns.

The appearance of a kanji in column three does not guarantee that this kanji is
regularly used in writing this word; some (perhaps most) are more often written in

kana.
ada orata Ht: - Hi- n enemy, harm
akuta H< 1= 7r rubbish, trash
amaneku HFERL wEC, &S everywhere, universally
amatsu HED XKi#Z, X2 heavenly
ame HH x heaven
aogu HH < mc look up to (sth., s.0.)
araji Hol Hol (there) is not (=7%:LY)
are, aremasu b (£F9) b (£F9) birth, to be born
ashita HLT= # morning
chishio £LE g (Chbr'/iasa‘r;) blood, /it. "tide of
chitose b EHE F % (for) 1,000 years
emu/emi AL - AH XL - XH to laugh/a laugh, smile
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fumi  (mi-fumi) | & (FsHA) | X (#HIX) letter, writing (Scripture)
fushi AL )] melody
ga AN AN of (=M)
ge ni (FIz e truly, really
gotoshi/gotoku &L -T&EC L - < (just) like, as
haisuru FW9 5 95 to worship
ide L\T L\T go, come
ikanaru (rkanaru WhiED (O | ifal7E 5 (05 | what kind of (=€ A7)
...mo) ad .. %) z8 .. %) (whatever)
ikade LA T LITENG why?
ikani AN anfari how?
ikazuchi LWhg'5 3 lightning
ikoi [ Pl A EH (N rest, refreshment
ikusa ARG B battle
imawa WEDH shH one's last hour, time of death
iru (A Ad enter (=1&LV%)
isao AV -2 merit, worth (of a person)
itade W=T S wound, pain
ito. itomo WE (4) NE (4) the most.. (=t o2& %, forms

superilative)

izanau/izanai

NES - L
AL

oA

invite/fempt; temptation

izuko Wy g where

izuru Wg s H (%) go out, come out (=T3)
kado mneE Fq gate

kaima-miru MONFEHD ERR S glimpse, see dimly
kakumau M™CED EE > hide

kakumo m<E #<c<H this much (=C A%IZ$)
kakute m<T Mm<T in this way (=C 3)
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-kana (homu beki
kana)

nNg ([FO~NEF
V)

& (Bo~ED
%)

indeed (phArase ending) (let ..
be praised!)

kanata YA i ®7 beyond, other side

kano Y] 40) that (emphatic)

kate mT = food, sustenance
kashiko mLZ B there =% Z2)
kashikomu MLIT R humble oneself

kashira mL b GIE| head

kayowaki NEDHE MEE weak

“keri R Y iS/c‘zN::/'ri;(:;ii ;;::‘Yence ending
kimi =H A Lord, master

kisuru 9D %Y 5 render, return (=2 9)
kitaru (beki) =5 (RFE) kb5 (RE) coming, future (the One who is
(kitaru beki kata) | (E/=8~E5/) (FE~E7H) to come)

k°j:; g‘::}be OS2 7T | B EER ead (bow one's head)
koromo A% 1~ cloak, clothing
ko(z;ar'lo/l;(ooz;r;:;) Tf;_—%j%) N %Z;: 2YT) all, whole (a// the world)
ko wa = =S this is... 2 #lE)
kushiki KL&E FALE amazing, mysterious
magiwa £ED FEIRR edge, brink

makiba FZIE e pasture

ma-mieru FHAD RZ% see, see plainly
mani-mani FITFIC RIS while, as

matsuru E3eX) =25 worship, adore

mikura HL B il the Kingdom

miza HE N e throne
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moro-/moromoro | £ A5 -£A3L 5 | FE-FERD
no (morobito) D (LB3U&) (A all (all peaple)
mushiro LA #E - place, seat (at a feast)
nabete ERT WART all, everything
nadoka TEM mEM why?
nadote BET HET why? expressing doubt
haga A£G\ AN your
nakare Ehn N do not...
nani ka wa EITHhIE A& why? How could (it be)?
nanji TALC L3 you (sg.)
nanjira TALDL Lo you (pl.)
naomo AR ) % even more
nare Bh "Th you (sg.)
nari Ty t (it) is (=T9)
naru A A (which) is =T&® %)
nasu ANCH Ry, &Y do (=9 %)
ne 13 =] sound, voice
ni te 2T (2T at, in (=T)
notamoo D=t 5 =) (60d) says
nukazuku a3 < EO< to bow in reverence
oi (oi mo osanaki | BN (K EH | EL (EL L) | old (people) (both old and
mo) EnZEdL) &) young)
sachi ) = blessing, happiness
sadaka = E M firm, definite
sakae ShZA KA glory
saraba EnlE E5lE farewell, goodbye
sayani/sayakani SIS PN b clearly, purely
shibashi LIXL gL (for) a litle while =L X5 <
shirabe Lo~ Lo~ melody
so wa ZlE xalFs that is =& h (&
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sube ERS i way, means (of doing sth.)

suberu/suburu TRD-FTAD | #ERD - #SD  ruleover

- sugara (yo mo ERAL ITHS all through... (@/l through the
sugara) (LETH5) (BLTH5) night)

tabiji UL gz journey

takaraka ni =z =Y\ b loudly, proudly

taenaru(adv. taeni) 1=Z 7% - =z1z | W55 beautiful, exquisite(-/y)

taezu, taesezu Z;:_i_d_ TAE i@ij— A for ever, unceasingly

tamae =%z Bz please.. (=< f=& V)

tamaeri/tamaishi Zi—‘gfz' Yr® ¥HWAY -#WL | (6od)did (pastof =F5)

tamau =%5 [ =o) grant (=X f2& %)

tamoo, famawan Z{’ 3 RED o -#abhA (God) does

tare =t 5 who? (=72h)

taru, tareri =% -1=nY 25 EhY (it is) enough (=& Y %)

tate =T & shield

tokiwa no EEHD BEED eternal

tokoyo (no) L& D - S 0)) eternity/eternal

tokoshie (no/ni) ECLAD-IZ |ELZX O - |eternal, eternally

toku &L 5 quickly

tomi EH = wealth

tomo &t & friend

towa ni EbIC KAIZ eternally

tsuwamono 2HHED i soldier, warrior

ue/ueru 2Z2AA% gl-glZxb hunger/to be hungry

ukiyo PR~ i the world (vain/passing/carnal)

urei Sy =1\ sorrow, regret

uruwashii 2%5HLL BELWL beautiful

utage Sf=1f = feast, banquet
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waga HH N my, our

ware hh £33 I, me

warera oY (= BF. Bo we, us

waza HE * deed(s), work(s)

yaiba PLE pS| blade, esp. sword
yakara AL 3 tribe, family

yamai PEL % sickness

yamiji HL R 2% dark road (of this life, etc.)
yasukeku PFIF< ZIF< peacefully, safely
yasushi YL ZL peaceful

yobito FUE& A people of the world
yokoshima KZLZFE il evil, wickedness

yomi K H HRR - [ZFF hell, Hades, world below
yoyo ENES e - RAa for (all) ages, for ever
yuube 5~ H~ evening

Extra note on vocabulary: it will help to keep a certain leeway of mind when trying
to recognize individual words. Some are quite close to their modern equivalents,
except for a small difference. Most of these have not been included in the list, but
here are a few examples:

Mroy=mraY (FE) crown

Eh=rth (G#) who?

Wi=lTE=P =M= (EHIZ) richly

W =W&D (5Z %) to live (see grammatical section, on -eru/-iru verbs)

f=F=f=FLLY () soul, spirit

N=ARF 5= +5 (fEIFT5) to lean, grant (a hearing)
O L=f=mLLy (FELLY) happy, joyful

£ T=% 5T by, by means of
F-E=%F->1-F (&%) perfect

On closer examination, it appears that the "small #su/' (o) does not occur in hymn
language at all (cf. the section on -T endings of verbs). Look out also for sound
changes in vowels such as:

£2 (»I)

D255 (o0 Z2B)

P53 (PF5<)

LED (LAED) ITEBS (I2FPD)
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